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FROM THE PRESIDENT

I am packing my suitcase and getting 
ready to leave for Zurich to attend our 
next Congressǡ skillfully organized by 
our dear colleagues from the BSLA and 
with the invaluable support of the 
Municipal government of ZurichǨǨǨ 

This will be the Ƥrst World Council with our new 
EXCO and I have to confess that I have butterƪies 
in my stomach when I think of chairing the sessionǤ 
There will be wonderful achievements to report 
and diƥcult issues to discussǡ but I am conƤdent 
that the outcome will be excellent and that we will 
successfully accomplish the tasks that we have 
deƤned for next yearǤ 

We will welcome Ilya Mochalow as the new GenerǦ
al Secretary and EXCO member and deeply thank 
Virginia Laboranti for her hard work during the ͚ 
periods that she served as an IFLA oƥcerǤ
The Congress is time for IFLAǯs highlightsǢ the 
award ceremonyǡ honoring Ms Cornelia Hahn 
Oberlander for her lifetime of work with the Sir 
Geoơrey Jellicoe Awardǡ having the opportunity to 
see the products of the Student Competition and 
Charetteǡ kindly supported by our dear sponsors 
and of course the keynote lectures and tours will 
be wonderfulǨǨǨ

The next time I am writing the presidentǯs address 
I will be able to report on this magniƤcent eventǤ 
Until then I hope to control my stage fright with 
the support of our dear delegates and friendsǨǨǨ

With a Big hug to allǡ

Desiree Martínez

RECOVERY Ǥ  JAPAN
Kenta Sinozawa       					   
Seiichiro Takahashi        					   
Yuko Tanabe        						    
Hiko Mitani	

GRATITUDE AND INTRODUCTION
We would like to express our sincere gratitude to 
the members of IFLA and to the people all over the 
world for their kind wordsǡ letters of sympathyǡ enǦ
couragement and supportive mail after the great 
earthquake and related disastersǤ  

We imagine that many people have knowledge of 
the great earthquake after seeing the shocking imǦ
ages that were broadcast throughout the worldǡ as 
well as the nuclear plant accidentǡ whose eơects on 
the environment are now concerns worldwideǡ and 
not only in JapanǤ We are aware that this is likely 
to be the most interesting topicǡ however we shall 
save it for another time when thorough research 
has been done and more reliable information 
becomes availableǤ At this time many facts remain 
unknown even to us JapaneseǤ

This horrifying earthquake severely aơected the 
Tohoku district of JapanǤ Although it is a limited 
regionǡ each subǦregion has its own topographiǦ
cal and climatic characteristicsǤ The diversity of 
vegetation and climate has diversiƤed peopleǯs 
life stylesǤ Thusǡ the earthquake caused a variety 
of types of damageǡ and has made reconstruction 
plans more diƥcult and complexǤ

Three months have already passed since March 
͙͙th ͚͙͙͘ and we have only taken the Ƥrst steps in 
recovery and reconstructionǤ

NATURAL DISASTERS AND JAPAN
This is not the Ƥrst time that Japan has suơered 
from severe earthquake damageǤ Weǯve expeǦ
rienced disasters periodically and frequently 
throughout our historyǤ

 



�

IFLA Newsletter Issue ͛͡ June ͚͙͙͘

Howeverǡ there are fundamental diơerencesǤ
In the natural disasters that have aơected Japan 
to dateǡ an invisible Ǯsomethingǯǡ an uncontrollable 
forceǡ destroyed the ǮcitiesǯǤ This timeǡ a series of 
tsunamisǡ a visible part of Ǯnatureǯ destroyed and 
swallowed huge Ǯlandscapes in only a few hoursǤ 
This great earthquake was Ǯa disaster of everyday 
landscapesǯ but alsoǡ it illustrated that Ǯusual and 
unusual phenomena are two sides of the same 
coinǯǤ

ǮARAǦTAMAǯ AND ǮNIKIǦTAMAǯ  
ǲShintoǦismǳ suggests that the spirits of Gods have 
two sidesǤ The tama ȋspirit of godȌ has diơerent 
qualitiesǣ NikiǦtamaǡ the peaceful or passionate 
elementǡ and the otherǡ AraǦtamaǡ the vigorous or 
active elementǡ while they are sometimes seen as 
sharing one bodyǤ

We may have paid too much attention to the 
Ǯgentleǯ side of the landscape in peaceful and 
materially fulƤlled modern daysǤ Despite this factǡ 
the Japanese have dealt with Ǯsevere nature beǦ
yond our controlǯ since ancient timesǢ earthquakesǡ 
typhoonsǡ volcanic eruptionsǤǤǤ The Japanese have 
existed alongside with these godsǡ in turn praying 
for aid and trying to pacify themǤ Neverthelessǡ 
there are places that we have given up as Ǯregions 
of the GodsǯǤ

VESTIGE OF ǮGODSǯǡ THOUGHTS ON THE PLACE 
NAMES GIVEN BY ǮHUMANSǯ
Unchangeable structural characteristics of the 
landscape were recognized through this disasterǡ 

The Japanese natural landscape has been strongly 
related to such disastersǤ In ancient times when 
professionals were not diơerentiatedǡ landscaping 
was alongside civil engineeringǡ memorialsǡ and reǦ
quiemsǤ A Japanese ǲscholar of religionǳ once saidǡ 
ǮArt is born side by side with deathǯǡ accordinglyǡ 
the natural landscape is also related to natural 
disastersǤ The ǲlandscaper Pilgrim monksǳ were 
a typical feature of that timeǡ and their lifestyle 
represents this ideologyǤ At presentǡ our identity as 
landscape architects is in question after the terrible 
earthquakeǤ

RUINS AND REǦ
CONSTRUCTION 
This is the third 
time in the modern 
age that Japan has 
been hit by a huge 
earthquake or a 
large scale natural 
disasterǡ since the 
profession of landǦ
scape architecture 
gained recognition 
in JapanǤ The former 
two earthquakes are 
known as the great 

Kanto Earthquake of ͙͚͛͡ and the HanshinǦAwaji 
Earthquake of ͙͡͡͝Ǥ After each event we picked 
ourselves up and reconstructed our cities and landǦ
scapes from piles of wreckageǤ 
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at the same time as new artifacts like houses and 
modern engineering structures were drowned and 
washed away by the tsunamiǤ

For the Matsushima islandsǡ a famous scenic spot 
known for its beautiful landscape of numerous 
small islandsǡ the tsunami is only one part of the 
history of erosion of the natural environmentǤ

People in the Tohoku region have confronted the 
natural environment for hundreds of yearsǤ  For 
instanceǡ they rerouted a river ȋRǤ KitagamiȌ and 
ran canals along the coast ȋTeizan canalȌǤ These 
landscapes have developed over timeǡ with careǦ
ful reading of the power of natureǤ Old Shrines and 
ancient passageways were undamagedǤ More surǦ
prising to usǡ in the middle of rice Ƥelds washed out 
by the tsunamiǡ a few black pine trees remained 
standing on a mound only ͙m highǤ Surrounded by 
the black pine treesǡ a shrine revering a local god 
had been builtǤ

On the other handǡ those which were built without 
thorough thought given to natureǯs rules and overǦ
looking history seem to have been washed awayǤ

We landscape architects cannot help admiring the 
sincere working relationship of nature and humanǦ
beingsǤ By seeing both what remains and what 
was destroyedǡ we are powerfully reminded of a 
unique oriental ideaǡ the ǮInashiǯ method in JuǦjitsu 
and Karate to fend oơ an enormous powerǡ never 
received up frontǤ

THE ǮTOHOKUǯ REGION IN JAPANǡ AND ǮJAPANǯ 
IN THE WORLD
The current Japanese economic climate is grimǡ 
and Japanǯs decline in the world economy is unǦ
avoidableǤ We have not managed to solve the 
nuclear plant problemsǡ and the burden will surely 
eat up our current savingsǤ

Furthermoreǡ at the base of its recovery and reǦ
constructionǡ Tohoku has numerous foreseeable 
problems to face in daily life and in the economyǡ 
such as a shrinking population and the decline 
of primary industry in the hilly and mountainous 
regions as well as the nuclear accident that Ǯcauses 
uneasiness in the worldǯǤ We have to get away 
from ungrounded beliefs regarding Ǯthe illusion of 
developmentǯǡ and come up with a truly realistic 
approach to recover from these diƥcultiesǤ

REBIRTH OF IFLA JAPAN
In such a diƥcult timeǡ weǡ IFLA Japanǡ are also in 
the process of being rebornǤ Is it suitable to call it 
ǮRebirthǯ or ǮRevivalǯǫ It certainly will depend on 
how we doǡ and how we continue to do itǤ  

We will continue working with ǮHopeǯ and a posiǦ
tive ǮMindsetǯǤ 
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ON THE ACTION OF THE JAPANESE INSTITUTE 
OF LANDSCAPE ARCHITECTURE AND OTHER 
BODIES AFTER THE EARTHQUAKE

The Japanese Institute of Landscape Architectureǡ 
the academic institution of landscape architecture 
in Japanǡ organized a reconstruction support comǦ
mittee for the Tohoku earthquakeǡ and conducted 
the primary site survey beginning in late April and 
throughout early MayǤ

The ͙͘ survey teams consisted mainly of experts 
who belong to universitiesǡ and surveyed a large 
area from the coastline inlandǡ including the folǦ
lowing cities and townsǣ Iwate prefǣ MiyakoǦshiǡ 
OtsuchiǦmachiǡ RikuzentakataǦshiǢ  Miyagi prefǣ 
KesennumaǦshiǡ SendaiǦshiǡ NatoriǦshiǢ FukuǦ
shima prefǣ MinamisomaǦshiǢ Chiba prefǣ AsahiǦ
shiǡ UrayasuǦshiǡ WabikoǦshiǤ  The survey report is 
shown ȋin JapaneseȌ on the institutionǯs websiteǣ 

httpǣȀȀwwwǤlandscapearchitectureǤorǤjpȀ
ddǤaspxǫmenuidγ͙͚͝͝

Using the theme of earthquake aid through landǦ
scape regenerationǡ the following points were seen 
as important in the primary site surveyǤ

͙Ǥ Value local residentsǯ viewsǤ
͚Ǥ Consider how to recover vital local communities 
and panning for highly resilient townsǤ
͛Ǥ Consider reconstruction plans that lead to susǦ
tainable lifestyles that are suitable to the natural 
environmentǤ How to coǦhabit with nature wiselyǤ
͜Ǥ Summing up those ideas in view of new planning 
at the national levelǤ

The emergency primary site survey was followed 
by an extraordinary meeting on May ͚͙st ͚͙͙͘Ǥ The 
survey reports as well as future considerations for 
the reconstruction were discussedǡ and suggesǦ
tions issuedǤ

The following was reported in the meetingǣ

Keynote address by Shiro Wakui ȋProfessor of ToǦ
kyo City UniversityȌ ǮSuggestions From the Field of 
Landscaping for Reconstruction PlansǯǤ  

Akio Nemoto ȋHead of an adventure parkȌ The 
Experience of Escape and Survival on High Ground 
in a Coastal ParkǤ

Followed by Masayuki Moriyama ȋProfessor at 
Miyagi UniversityȌ who introduced the research 
activities of the institutionǯs Tohoku branchǤ
Tetsuro Nomura ȋJapan Landscape Contractors 
AssociationȌ reported a survey of the stricken area 
from a landscape contractorǯs perspectiveǡ as well 
as from Seiichiro Takahashi ȋRegistered Landscape 
ArchitectȌ who accompanied the primary site surǦ
veyǤ

Suggestions and observations were given by govǦ
ernment oƥcials in charge of reconstruction poliǦ
ciesǡ such as the Ministry of Landǡ Infrastructure 
and Transportationǡ the Environmental Ministryǡ 
and the Agency of Cultural AơairsǤ Direction and 
the possibility of landscape reconstruction were 
discussed at the panel discussion sessionǤ

Following the primary site surveyǡ a second survey 
has been planned based on the suggestions at this 
extraordinary meetingǤ A symposium for reconǦ
struction support for the Eastern Japan earthquake 
is planned for this autumnǡ in which more speciƤc 
suggestions will be made based on the second site 
survey that will cover more speciƤc research as 
well as detailed systematic studies on each themeǤ

Additionallyǡ after the earthquakeǡ each universiǦ
tyǯs landscape school voluntarily visited the strickǦ
en areas and began their own studies and research 
on siteǡ making suggestions on reconstruction 
plansǡ workshops and events for longǦterm reconǦ
struction supportǤ
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YUNGAY
Blossoms of a City Buried 
By the Huascaran

Eileen Dancuart Sardá

The practice of landscape architecture assumes 
that nature can be controlledǤ Nature is seen as a 
tool that is easily domesticatedǡ friendlyǡ relaxing 
and stimulatingǤ

Howeverǡ arenǯt we forgetting the fact that we 
are just a small fragment of the universeǡ and that 
nature is ruled by laws that humans are not always 
able to masterǫ

IS NOT THE PRIMITIVE VISION OF NATURE THE 
MOST TRUE AND ESSENTIALǫ

The highest mountain of Peruǡ Huascaran ȋ͞ǡ͟͞͠m 
above sea levelȌǡ is located in the White Mountain 
Chain ȋCordillera BlancaȌ within the province of 
Yungay in the state of HuarazǤ Huascaranǡ one of 
the most important Apus ȋMountain GodsȌ in Latin 
America is overwhelmingly beautifulǤ This beauty 
is also present in many other close by mountainsǢ 
Huandoyǡ Chopicalquiǡ Pishqoǡ Shaprarajuǡ 
Yanapacchaǡ ContrayerbaǤ

͙͜ years agoǡ on a 
Sundayǡ May ͙͛st ͙͘͟͡ǡ 
at ͛pmǡ the opening 
of the World Cup held 
in Mexico was taking 
place and most people 
were watching it on 
televisionǤ SimultaneǦ
ouslyǡ an earthquake 
broke a piece of ice free 
from Huascaran MounǦ
tainǡ which then slid at 
͚͘͠ KmȀh towards the 
city of YungayǤ The city 
was buried together 
with its ͚͝ǡ͘͘͘ inhabitǦ
antsǤ     

A similar tragedy had taken place ͠ years priorǡ 
with a landslide that buried Rasrajircaǡ on January 
͙͘th ͙͚͡͞Ǥ However the second natural disaster 
that occurred in ͙͘͟͡ was Ƥve times biggerǤ 
It seems that history wanted to bury these citǦ
ies under the Huascaran Mountainǡ sealing them 
closed foreverǡ demonstrating the powerful and 
uncontrollable force of natureǡ the same force that 
is able to generate aweǡ fear and reverenceǤ 
Only those who had gone to the cemetery to visit 
their dead that day survived the disaster in YungayǤ 
The cemetery was located on top of archaeologiǦ
cal ruins that were elevated on a mound of earthǤ 
It had ͝ consecutive platformsǤ At the very topǡ 
as a Ƥnal interventionǡ the statue of the RedeemǦ
ing Christ was placed in ͙͡͞͞ǡ but this would not 
be the last modiƤcationǤ The landslide razed the 
cityǡ covering everything with a marshy mudǤ The 
cemetery remained as an islandǡ with ͛ of its ͝ platǦ
forms emerging from the surfaceǤ Survivors had to 
be rescued by helicopterǤ

As a miracleǡ ͛͡ children who had gone to a special 
function of the circusǡ which was located ͘͘͝m 
from Yungayǡ also survivedǤ After the tragedyǡ 
these children were orphansǡ and were given up 
for free adoption to Russiaǡ Germanyǡ Spainǡ China 
and ArgentinaǤ Todayǡ they are grownǦups living 
abroadǡ and only God knows if any of them are 
reading this journal right nowǤ 

The survivorǯs testimonies are heartbreakingǤ
Almaquio Fulgencio Ortega Lopez was ͚͛ years 
old on the day of the tragedyǢ he was watching the 
soccer game outside YungayǤ When he remembers 
that dayǡ he cries in silenceǡ as his loved ones ǲwent 
away on that day to never returnǳǤ For himǡ visiting 
the Memorial is like visiting homeǡ a home that has 
disappearedǤ Fulgencio built his house just in front 
of the Huascaranǡ a mountain that to him repreǦ
sents both anger and aweǤ He feels trapped both 
by poverty and by the geography of this placeǡ 
located just between the two tragedies of Yungay 
and RasrajircaǤ

Ricardo Hurtado Orihuela was ͙͛ years old and was 
working in Huaraz on that dayǤ He was a governorǤ



�

IFLA Newsletter Issue ͛͡ June ͚͙͙͘

Returning to his city was devastatingǤ There was no 
waterǡ no foodǡ only desolationǤ He would rather 
not remember itǤ

Yungay was a beautiful cityǤ It was founded in 
͙͘͜͝ǡ but it had preǦinca ruinsǤ Its Main Square had 
the typical colonial disposition of a double crossǤ 
The square had ͠ roads and ͠ gardens planted with 
rosesǡ as well as ͛͞ palm treesǤ It also had a founǦ
tain brought from Londonǡ and a cathedral tower 
with four watches pointing towards the cardinal 
directionsǤ

 ǲAfter the landslideǡ the sun did not shine for sevǦ
eral daysǤ Everything was in darknessǤ It was like 
the end of the daysǥǳ

Yungay was relocated ͙Km to the north in the 
town of LucmapampaǤ

Four palm trees remained of the old Yungay as 
mute witnessesǡ they were buried at their base but 
their tops were easily recognized in the middle of 
the esplanadeǤ The cathedral must have protected 
the palm trees from the landslideǤ Three of them 
are now dead but one remains aliveǤ There are also 
ruins of the enormous rocks of the Huascaranǡ lyǦ
ing together with surreal ruins of a truck and a busǤ

The Yungay Memorial was built in ͙͚͟͡ by Arnoldo 
Russkaǡ a Swiss architect who was born in ͙͘͠͠ and 
who had married a Peruvian woman from YungayǤ
For the design of this Memorialǡ the main square 
was to be rebuilt in the same location of the old 
squareǤ The ͠ roads and ͠ gardens were created 
and ͛͞ palm trees together with roses organized 
by their diơerent colors were plantedǤ 

It is here in this Memorial where memories of YunǦ
gay blossomǡ on the buried palm treesǡ with the 
awesome view of the Huascaranǡ the three remainǦ
ing platforms of the old cemetery and the roses of 
vibrant colors that seem to dress the ͚͝ǡ͘͘͘ invisǦ
ible tombs that lie underneath themǤ

Hereǡ layers of nature and culture coexistǤ There is 
a strong geographyǡ the Peru of the millenniumǡ 
the European colonial inƪuence and the mixture 
of culturesǤ On top of everythingǡ one can read a 
global message that invites the whole world to 
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reƪect on our position towards natureǡ which we 
should RESPECTǤ

The scenic beauty of the White Mountain Chain is 
impressiveǤ I invite you to visit itǡ and to recover in 
this trip the essence of our professionǢ our primiǦ
tiveǡ mythical view of natureǤ Letǯs oơer our reverǦ
ence to the Huascaran ApuǤ

Eileen Dancuart Sardá
Master in Landscape Architecture
APP Vice-president
E-mail: eileen@dancuart.com
www.dancuart.com
Infinite thanks to:
Nilda Mallqui Rondan, tour guide from Ancash, an 
example of compromise.
Harold Maguina Villanueva, the author of an inter-
esting video about Yungay edited in 2007.

FLEXIBLE LANDSCAPES AND 
THEIR ECOSYSTEM SERVICES 
The key to a more sustainable and 
selfǦreliant urban developmentǫ

Haris Piplasǡ DiplǤǦIngǤǡMǤScǤ

A Ƥrm and everǦgrowing body of evidence points to 
a clear pictureǣ the world is warmingǤ The warming 
is caused by human activities which are increasǦ
ing levels of greenhouse gases in the atmosphereǤ 
According to UN HABITATǡ cities are responsible 
for ͘͠ά of greenhouse gas emissions even though 
they only comprise approxǤ ͚Ǧ͛ά of the worldǯs 
land massǤ Londonǡ for exampleǡ requires a stagǦ
gering area ͙͚͝ times its own size to sustain itselfǡ 
a surface area of ͙͟͡ ͘͘͘ km͚ Ȃ thus creating an 
immense ecological footprint that illustrates the 
inseparable link between natureǡ cities and sustainǦ
abilityǤ While analyzing such problemsǡ it becomes 
obvious that the prodigalǡ endless urban expansion 
which has dominated our history over the past 
͙͘͝ years is the major source of our sustainability 
problemǤ After close evaluation of this urban ǲbig 
bangǳǡ an endless list of hazardous impacts can be 
easily revealedǤ The reality of our peakǦoil society 
that is currently witnessing both Ƥnancial and ecoǦ
logical crises constantly impinges the old megaǦ
lomaniac way of thinking and calls for innovative 
approachesǤ 



�

IFLA Newsletter Issue ͛͡ June ͚͙͙͘

This evidence also shows that the art and process 
of making and managing cities must be rethoughtǤ 
In my viewǡ one medium of the urban fabric has 
the highest potential for improving the sustainǦ
ability and selfǦreliance of cities because of its 
structureǡ form and similarity to natural systemsǤ I 
am referring to the landscapeǡ often neglected in 
the discussion regarding innovative and sustainǦ
able urban design and planningǤ In this regard an 
increase of importance on ǲlandscape featuresǳ 
such as food productionǡ energy generation and 
water management can show that landscapes and 
ecosystem services can Ƥrmly contribute to urban 
sustainabilityǤ

Todayǡ in most casesǡ a landscape designed in the 
͙͡th century is still expected to provide the same 
ȋaestheticǡ recreational etcǤȌ function and show 
no ƪexibility for the introduction of new functionǡ 
which would facilitate the landscapeǯs adaptation 
to the needs of a peakǦoil societyǤ  On the contraryǡ 
a building designed ͙͘͝ years ago is expected to 
follow and adapt to diơerent ǲgreenǳ movementsǤ 
The same situation is evident in the Ƥeld of traƥc 
infrastructure and its multifarious innovative moǦ
bility concepts which aim to Ƥght global warmingǤ 

All arguments lead to one Ƥnal conclusionǣ urban 
space including landscapeǡ needs to become more 
ƪexible and adaptable and oơer important ecosysǦ
tem services for the city while respecting the socioǦ
cultural and economic implications of this transǦ
formationǤ It is clear that cities and regions today 
depend on resources and ecological services that 
hail from distant ecosystems and do not  beneƤt 
signiƤcantly from local urbanǡ sustainable ecosysǦ
temsǤ Often the most eơectiveǡ and in some cases 
the only way to deal with local problems is through 
local solutionsǤ In this respectǡ urban ecosystems 
are vital for cities themselvesǡ implying that loǦ
cally generated ecosystem services have one of 
the most substantial impacts on the quality of 
life in urban areasǤ Sustainable ecosystems could 
therefore provide an ecological framework for the 
design of citiesǡ integrating urbanism and ecology 
and initiating an important interaction between 
diơerent urban mediaǤ

A paradigm shift is visible in all spheres of human 
activityǢ shouldnǯt landscapeǡ as the ambassador 
of ǲgreenǳǡ at times comprising over ͘͝ά of the 
urban areaǡ also follow suit and take on a leading 
role in the search for the ǲgreenǳ cityǫ 

harisǤpiplas̻daadǦalumniǤde

RECREATIONAL CIRCUIT
ǲMOVE TOWARDS THE GREEN ǲ

Recognizing and reǦdeƤning open 
space as resilient urban space
San Pedro de la Pazǡ Concepciónǡ Chile

Team projectǣ Camila Wirsching and profesǦ
sor María Teresa RodríguezǤ

Locationǣ San Pedro de la Pazǡ Concepciónǡ ChileǤ
Areaǣ ͙͘͝ intervention haǤ

ǲMove towards the GreenǳȋƤgǤ ͙Ȍ a recreational cirǦ
cuit in San Pedro de la Paz ȋFigure ͙Ȍǡ is an explorǦ
atory thesis project completed by the Architecture 
department within the Faculty of Architectureǡ 
Urban Planning and Geography at the University 
of ConcepciónǤ It is a project that addresses the 
role of open space in the face of a seismic eventǤ 
It was inspired by the research and correspondǦ
ing seminar entitled ǲThe Second Cityǡ the role of 
open space postǦquake in the cities of San Pedro 
de la Paz and Coronelǳ after the earthquake and 
tsunami event on February ͚͟ǡ ͚͙͘͘ in ChileǤ The 
investigation illustrates that open spaceǡ underǦ
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stood as any undeveloped spaceǡ was occupied 
by the aơected population as a safe space as well 
as a place of shelter for various urban activitiesǢ 
the installation of emergency services and points 
of distribution for humanitarian aidǡ among othǦ
ersǤ It is signiƤcant that these spacesǡ within the 
framework of traditional urban planning in Chileǡ 
are rather marginalized and have fallen into extraǦ
mural statusǤ By virtue of the fact that the MetroǦ
politan Area of Concepción ȋMACȌ is discontinuous 
and fragmented yet also houses a  large amount of 
open spaceǡ the need for a new vision in the manǦ
agement of these as resilient urban spaces in the 
recovery and adaptation of a seismic area such as 
MAC becomes possibleǤ

The proposal has taken on the challenge to enǦ
hance and incorporate open space  within the urǦ
ban setting of San Pedro de la Paz ȋthe residential 
district of the MACȌ as an asset to urban resilience 
ȋthe ability of a city to absorb impacts without losǦ
ing its structure and identityȌ and with a latent caǦ
pacity for action in the face of a seismic eventǤ This 
public recreational circuit of open spaceǡ designed 
and structured within the framework of resilienceǡ 

is superimposed onto the existing functional urban 
structureǤ Its purpose is to accommodate diverse 
postǦdisaster emergency situationsǣ evacuationǡ 
transient occupancy and ƪuctuationǤ ȋFigure ͚Ȍ

Methodologicallyǡ the open space to be utilized 
is deƤned and determined by the cadastre of the 
most signiƤcant open spaces in the study area 
according to their resilient capacity in relation to 
urban designǡ this beingǣ diversity for the capacity 
of action and responseǡ modularity for the permeǦ
ability of the urban fabricǡ ecosystem services for 
transient occupancy and ecological variability for 
environmental ƪuctuation resulting from an earthǦ
quakeǤ Subsequentlyǡ the layout of the circuit was 
determined through a study of ƪoodplainsǡ  land 
use capability layouts and the network of preǦexǦ
isting circulation and movementǡ both pedestrian 
and motorized ȋƤgǤ ͚ȌǤ

THE PROJECT
From this investigationǡ the Resilient Recreational 
Circuit Ǧcapable of adapting to daily and emergenǦ
cy situationsǡ was designed to include the  followǦ
ing elementsǣ

Figure ͙Ǥ

Figure ͚Ǥ
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OPEN SPACE NETWORK
Urban Structure of resilient open space Ȃthe ǲother 
cityǳ Ǧ which can respond in various ways to a seisǦ
mic eventǣ evacuationǡ transient occupancy and 
ƪuctuationǡ and which is composed of the followǦ
ing urban areasǣ

ǲLos Batrosǳ Parkǡ a wetland park ȋcurrently exǦ
tramuralȌ is proposed as the ǲheartǳ of the circuitǤ 
This will  give structure to the  open space networkǡ 
and act as an area of ecological variability with 
the capacity to absorb the ƪuctuations of a living 
ecosystem and also will connect the circuit to the 
ǲ Laguna Grandeǳ providing ecosystem servicesǤ 
ȋFigǤ ͛Ȍ

Look out Plazaǡ a contemplation plaza in the 
highlands ȋǲNahuelbutaǳ MountainsȌ of the cityǡ 
which in the event of a tsunami warningǡ can act as 
a secure zone with the capacity to host transient 
occupancy and house emergency equipment to 
provide a supply of water and energyǤ ȋFigure ͜Ȍ

Eco boulevardsǡ evacuation corridors and safe 
places for immediate occupationǡ which are to be 
utilized as connections between the built edge of 
the city and safe spaces Ǧsuch as the highlands or 
the remote areas of the coastlineǤ Ǧ The eco bouǦ
levard can also be used as a meeting place and 
location for the distribution of emergency suppliesǣ 
waterǡ food and energyǤ Existing local streets as 
well as those proposed will create the boulevardǯs 
framework ȋFig ͝ȌǤ

TRAILS Ǥ CIRCULATION
A newǡ urbanǡ modularǡ interconnected network of 
open spacesǣ parksǡ lookout plazas and eco bouleǦ

Figure ͛

vardsǡ which have the capacity to absorb impacts 
and generate alternatives to ecological uncertainǦ
tiesǡ prioritizing trails for bicycles and pedestriansǤ

UNIQUE ITEMS AND ACTIVITIES
Architectural elements within the urban infrastrucǦ
ture that reorganize space and promote the safely 
of the urban population in times of emergencyǡ 
such asǣ Environmental Observatory ǲLos Batrosǳ 
Ȃ open space that will be declared as a nature 
sanctuaryǡ protecting ƪoraǡ fauna and the archaeoǦ
logical remains of the Vergel communityǡ and an 
Agricultural Fair proposed in cultivated areasǤ In 
additionǡ minor infrastructure for the purpose of 
leisure and recreation are also proposed at speciƤc 
points on the circuitǤ

A recreational circuit of collective open space with 
the purpose of creating a space of environmental 
heritage within an urban conƤguration composed 
of contemporary installations for the Metropolitan 
Area of ConcepcionǤ

Figure ͜

Figure ͝
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LISBON MASTER PLAN AND 
CITY RESILIENCE 

The municipality of Lisbon has had a Municipal 
Master Plan ȋMMPȌ since ͙͜͡͡ that is enforced by 
law and was inspired by the Athens CharterǤ This 
Plan includes concepts both  ecological and culǦ
turalǡ which were integrated into the ecological 
structure of the  MunicipalityǤ

After twelve years Lisbonǯs MMP is being revisedǡ 
the process of public discussion has already ended 
and APAP ȋAssociação Portuguesa dos Arquitectos 
PaisagistasȌ has been consulted about the Ƥnal 
reportǤ In spite of the fact the MMP Proposal comǦ
prises an evolution in applying to concepts of Soft 
Mobilityǡ Energy Eƥciency and Ecological StrucǦ
tureǡ and considers general ecological principlesǡ 
the practical result endangers the cityǯs sustainabilǦ

ity and quality of life due to the several exceptions 
added to the MMPǯs regulationǡ which reveal the 
decision makersǯ perspective to be primarily foǦ
cused on increased construction and underground 
parkingǤ 

Lisbon is an old consolidated townǡ located in a 
very important estuarine system ȋTagus EstuaryȌǤ
Additionally it is bordered by a long riverfront and 
has a fundamental water collecting and drainage 
functionǤ One of the great concerns is in regards 
to soil and subsoil permeability as a fundamental 
issue for ecological urban sustainabilityǤ
 
Thusǡ the components of the Municipal ecological 
structure incorporate distinct ecological meaningsǤ 
Among themǡ the wet systemǡ the ƪuvialǦestuarine 
transition system and areas subject to natural and 
anthropic hazards are the most ecologically sensiǦ
tiveǤ 
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These areas are particularly inappropriate for 
settlementsǡ therefore it is considered essential 
that building construction be excluded from the 
wet system and ƪuvialǦestuarine transition systemǡ 
with the exception of equipment and infrastructure 
considered strategic or related to their utilityǤ In 
addition to thisǡ building in these areas carries an 
increased risk from the perspective of the quality 
and the conservation of the property itselfǤ 

The wet system and the ƪuvialǦestuarine transition 
system should be integrated into urban designǡ 
through green and permeable open space typoloǦ
giesǡ with diverse characterǡ ranging from neoǦ
classical boulevardsǡ parksǡ gardensǡ squaresǡ to 
naturalized areas with water courses and eventuǦ
ally urban agricultureǤ 

There are frequent disasters in LisbonǢ during 
times of peak rainfall caused by permanent obǦ

structions to the natural drainage systemǡ due 
to increased soil impermeability now covered by 
buildings and infrastructureǡ and also caused by 
the growing popularity of cellarsǡ underground 
parking and other subterranean infrastructureǤ 
These disasters are especially prevalent in valleys 
and along riverfrontsǤ Decision makers always 
justify these occurrencesǡ claiming that they are 
exceptional natural incidentsǤ 

Recognizing the parking problem it is considered 
preferable to build parking lots in silos on the surǦ
face rather than compromise the soil permeability 
with underground parkingǤ Concerning the parkǦ
ing policy in generalǡ it will be necessary to adopt 
further measuresǡ such as parking in the suburbsǡ 
along with public transport interfacesǡ soft mobilǦ
ityǡ car sharing and especially the improvement of 
public transportationǤ 
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Above allǡ the MMP regulation encourages new 
building constructionǤ Currently in Lisbon there are 
about ͘͝ǡ͘͘͘ empty dwellings and about ͚͘͘ǡ͘͘͘ 
in the Lisbon Metropolitan AreaǤ This fact  should 
encourage and promote reconstruction and rehaǦ
bilitation policies instead of soil occupation with 
new constructionǤ 

APAPǯs main concern regards Lisbonǯs resilience 
capacity and the way the MMP compromises the 
sustainability of the natural components of the 
landscape and consequently peopleǯs quality of 
lifeǤ 

This article is based in the APAPǯs counsel report 
regarding the MMP ȋ͚͙͙͘Ȍ and the unpublished 
article by Professor Manuela Raposo Magalhães 
for APAPǯs JournalǤ 
Fonteǣ CEAPǡ ͚͙͙͘Ǥ wwwǤisaǤutlǤptȀceap 

RESILIENT LANDSCAPE 
PLANTING SCHEMES

Consideration For a Landscape Design 
Approach as a Climate Change 
Adaptation Strategy

Abigail Achiona Khonje 

The built environment is under pressure due to an 
increase in global population and global warmingǤ  
The global population increase and the resulting 
expansion of the built environment has left many 
of the natural landscapes fragmentedǤ  Seas of 
green grass and foundation plantings are what is 
left of the present landscapeǡ even in areas with 
short rainy seasons and long dry seasonsǤ  The 
care that is invested in the landscape has become 
very importantǤ  This is seen in the daily ritual of 
mowing the grass or raking the leavesǡ the use of 
herbicides and fertilizers on lawns and even the 
use of exotic and invasive plant speciesǤ  MainteǦ
nance and sustenance are thus problematic within 
current practiceǤ A great deal of time and energy 
is needed to sustain designed landscapesǤ While 

unintentionalǡ these are some of the activities that 
harm the environmentǤ  These static landscapes 
have been accepted as normal and those who 
have suggested change have often been met with 
resistanceǤ  Howeverǡ the current state of aơairs is 
very taxing for developing countries and as a result 
most designed landscapes are poorly maintainedǤ  
The current practice of landscape planting and 
management is not resilient and there is therefore 
a need for a change in the landscape design apǦ
proachǤ

CURRENT PRACTICES IN LANDSCAPE DESIGN 
WITH PLANTS Landscape design with plants 
has two basic componentsǢ plant selection and  
plant placement and maintenanceǤ  According to 
Hackett ȋ͙͟͡͡Ȍǡ Thomas et al ȋ͚͙͘͘Ȍ and Morrison 
ȋ͚͘͘͜Ȍǡ designers look for aesthetic characteristics 
such as seasonal colorǡ formǡ massǡ textureǡ line 
and scale when selecting plantsǤ  Functional utilǦ
ity of plants for climatic ameliorationǡ resolving 
engineering problemsǡ spatial deƤnitionǡ framing 
viewsǡ visual screeningǡ erosion and sedimentaǦ
tion controlǡ wind breaking as well as commercial 
availability of the plantsǡ are amongst the major 
prerequisites for any particular plant species beǦ
ing incorporated into a designed landscapeǤ  As a 
resultǡ large numbers of the same nativeǡ exotic 
and hybrid plants are produced and it is unusual for 
growers to diơerentiate between these as long as 
they provide a label that reads ǲreliableǳ  implying 
a wide environmental amplitude and connoting 
that it will grow anywhereǤ  This results in simple 
landscape planting schemes which are the same 
everywhereǡ utilizing the same showy trees and 
shrubs across broad geographical areasǤ  There is 
little tendency in traditional landscape design to 
select native species over non native or exotic 
speciesǤ 

LANDSCAPE MAINTENANCE
Once a landscape is installedǡ the subsequent 
management is to minimize change over timeǤ  
Trees may be permitted to grow but shrubs are 
usually trimmed to give them a more architectural 
form and of course lawns are perpetually mowedǤ  
The species composition of traditionally designed 
landscapes is rarely permitted to changeǡ with any 
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invading plants considered ǮweedsǯǤ  Woody invadǦ
ers are often mechanically removed by pulling or 
cutting and broad leaved herbaceous invaders in 
the lawn are typically killed with herbicidesǤ  The 
planting schemes are not dynamic but staticǡ and 
there is no chance for insects ȋMorrisonǡ ͚͘͘͜Ǣ NasǦ
sauer ͙͡͡͝ȌǤ

The combined eơect of the prevailing plant seǦ
lection and maintenance practices in designed 
landscapes is an ordered parkǦlike appearance 
with smoothǡ deep green grass interspersed with 
predominantly denseǡ darkǦgreen shrubs planted 
as hedgesǡ blocks or masses and symmetrically 
shaped specimen trees planted either individuǦ
ally or in rows of informal groupingsǡ very often 
of a single species and sizeǤ  The only noticeable 
changes in this landscape are the changing ƪower 
and foliage colors and in some cases the changing 
display of bulbs and annualsǤ

RESILIENT LANDSCAPES
Resilient landscapes are those landscapes that 
adapt to volatile conditions while maintaining 
functional integrityǤ  The need for resilience is 
evident in the designed urban landscapeǡ where 
landscape maintenance is frequently and unexǦ
pectedly stopped due to equipment malfunctionsǡ 
budget cuts resulting from largeǦscale events such 
as disinvestment and even catastropheǤ  These 
occurrences underscore the challenges of mainǦ
taining desired function under variable circumǦ
stancesǢ challenges are most vivid in semiarid and 
arid urban areas where many imported plants are 
dependent on irrigation for survival ȋGundersonǡ 
͚͘͘͘Ǣ Woodwardǡ ͚͘͘͠ȌǤ  The resilience of a landǦ
scape system is determined by the ability of the 
designed landscape to persistǡ to absorb change 
and disturbance and to still be recognizably the 
same designed landscapeǤ

The current practice of designing planting schemes 
makes them dependent on heavy inputs for susteǦ
nanceǤ  When herbicides are applied they contribǦ
ute to environmental toxicityǤ Consequentlyǡ while 
the plants have the ability to ameliorate air and act 
as carbon sinksǡ the toxins that are added may not 
balance out the positive eơectsǤ  As a result cliǦ

mate prooƤng is defeatedǤ  A change from current 
design practices that will respond to the probǦ
lems stipulated above is the direction we should 
go  in order to adapt current landscape planting 
schemesǤ  One of the possibilities is the change 
from this traditional design practice to ecological 
landscape designǤ

A number of authors agree on the fact that ecoǦ
logical landscape design is founded on the congruǦ
ence between design and ecology and that while 
the ecological sciences provide the knowledge and 
guidanceǡ design provides the creative solutionsǤ  
They continue to reiterate that design is preoccuǦ
pied with form and that the aesthetic of style canǦ
not fulƤll the role of creating sustainableǡ healthy 
and interesting places that are Ƥt for human 
habitation and enjoyment while simultaneously 
take care of the ecosystemǤ  While the use of naǦ
tive vegetation and natural dynamics in designed 
landscapes is increasing it is an undercurrent rather 
than a mainstream activityǤ  There is a mispercepǦ
tion that designs with native plant communities 
and natural processes are not suƥciently artfulǤ  
On the contraryǡ it can be considered to be a new 
art form appropriate to the ͚͙st CenturyǢ ǮecologiǦ
cal artǯ which is aesthetically richǡ ecologically 
soundǡ evocative of place and dynamic ȋNassauerǡ 
͙͡͡͝Ǣ Makhzoumi Ƭ Pungettiǡ ͙͡͡͡Ǣ Makhzoumi 
͚͘͘͘ and Morrisonǡ ͚͘͘͜ȌǤ

As more ecological designs are implementedǡ they 
may well become a greater part of our cultural verǦ
nacular landscapeǤ  The starting point is for landǦ
scape designers to understand plant communities 
as ecosystemsǡ and also to understand where the 
communities occur in the ecosystemǤ  These are 
the principles of ecological landscape design which 
according to Morrison ȋ͚͘͘͜Ȍ involve substitutǦ
ing native species for traditionally used exotics to 
perform the functions of plants in the landscapeǤ  
This entails understanding the ecology of the vegǦ
etation in terms of where the natural vegetation 
occursǢ either in the edgeǡ ecotone or within the 
boundaryǤ  Furthermore the use of plant communiǦ
ties in the designed landscape and the departure 
from single species groundcovers or herbaceous 
plants would enhance resilienceǤ 



IFLA Newsletter Issue ͛͡ June ͚͙͙͘

͙͞

Thereforeǡ designers need to study the natural 
models of plant community typesǤ  Using permeǦ
able hard surfaces to collect water and allow it to 
inƤltrate slowly and giving a chance to spontaneǦ
ous urban vegetation in the designed landscape 
are some of the adaptations that will absorb 
change with minimal impactsǡ given that they are 
self sustaining systemsǤ This design practice enǦ
hances resilience of the designed landscapesǤ

CONCLUSION
The need for the change from traditional landǦ
scape design practices to ecological landscape 
design practices which emphasize the use of native 
plants in the design of functional and aesthetically 
pleasing landscapes is crucial Ǥ  A change of attiǦ
tude from dominance to that of a humble steward 
from both the designers and the users is imperaǦ
tiveǤ

Although the level of global warming that could be 
reduced by this change in the landscape design apǦ
proach is not known it is an issue of the precautionǦ
ary principle ȋUNGAǡ ͙͚͡͡ȌǤ
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P R O J E C T
THE NIGHT OF LANTERNS 
FROM VALDIVIA TO JAPAN

Laura Rodríguez
Elisa Cordero
Paula Villagra

Instituto de Arquitectura y Urbanismo, Facultad Cien-
cias de la Ingeniería, Universidad Austral de Chile

CHILE AND EARTHQUAKES
Chile is located in the Ƥre line of the South PaciƤcǤ 
Similar to many other countries that are in this 
geographical positionǡ its territory is constantly 
being hit by large earthquakes and tsunamisǤ Also 
other types of natural disastersǡ such as volcanic 
eruptions and ƪoodsǡ among othersǡ have left 
a  large physical footprint on the landscape with 
tremendous emotional impact on its inhabitantsǤ 
Althoughǡ the physical traces are diƥcult to eraseǡ 
the emotional pain can be conjured through rituals 
that help to reduce the griefǤ In this senseǡ building 
ties of solidarity with others is also therapeuticǤ



͙͟

IFLA Newsletter Issue ͛͡ June ͚͙͙͘

The experience of natural disturbances in Chile 
have been of such dimensions that Charles Darwinǡ 
as early as the nineteenth centuryǡ documented its 
eơects and described it as ǲthe most horrible specǦ
tacle I have witnessed in my lifeǳǤ But from such 
destructionǡ including loss of property and loss of 
human lifeǡ a robust legislation has emerged in 
ChileǤ As a result todayǯs buildings are prepared 
to resist extreme eventsǡ such as was the case of 
most of the infrastructure that survived the earthǦ
quake on February ͚͟ of ͚͙͘͘ǡ in the southǦcentral 
regionǤ

Howeverǡ within this set of regulationsǡ little has 
been done to consider the role of urban and landǦ
scape planning in improving citiesǯ response to 
earthquakesǤ Neither has the social and environǦ
mental equation been considered with regards to 
this issueǤ Unlike what has been seen as progress 
in building regulationǡ there are signiƤcant gaps in 
the environmental planning areaǤ

The city of Valdivia is an exampleǡ where despite 
having suơered the second largest earthquake 
in the worldǡ consequentiallyǡ having improved 
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its building techniquesǡ the government has not 
considered strategies for planning a more resilient 
cityǢ referring to the capacity of a city to recover 
after suơering an extreme disturbanceǤ

WELCOMING THE STUDENTS AT THE 
SCHOOL OF ARCHITECTURE
The existing poor planning regulationsǡ are not a 
minor issue for an architecture school placed in 
Valdiviaǡ and whose major aim is to improve the 
residentsǯ quality of life through examining urban 
strategies and territorial planning of the geographǦ
ical and natural surrounding systemsǤ Disasters 
are always present in our thoughtsǡ and so it is also 
in our teachingǦlearning modelsǤ  It seemed logiǦ

cal to us to begin this year by thinkingǢ how is it to 
live in a country like thisǫ We are concerned about 
increasing earthquake awareness among the 
university communityǡ in order to make them 
ready to take quick action to diminish its negative 
eơectsǤ

The reception of the architecture students at the 
beginning of each year has been a tradition since 
the foundation of this schoolǤ According to this 
practiceǡ students are welcomed within a series 
of activities where bothǡ students and teachersǡ 
participate togetherǤ Oftenǡ the activities relate 
to architectureǡ the cityǡ sustainability and urban 
meaningǤ In shortǡ the reception always has two 
dimensionsǢ the Ƥrst one refers to a ǲshared diǦ
mensionǳ where students and teachers are deeply 
involvedǤ The second has a ǲmultiple scale dimenǦ
sionǳ that takes the meaning of the project beyond 
the limits of the working group and extends it to 
other physical and social territoriesǤ All welcomǦ
ing events address issues linked to urban space in 
order to help build the academic communityǤ

Since ͚͘͘͘ǡ we have gone to the cityǯs center to 
perform diơerent activities and create signiƤcant 
eventsǤ Three years agoǡ the topic of sustainabilǦ
ity was incorporated into the aesthetics of the 
welcoming projectsǤ In this wayǡ we extended our 
contribution to building a global community based 
on solidarity and solutions which have a sustainǦ
able eơectǤ For exampleǡ in ͚͘͘͡ we transformed 
garbageǡ such as plastic bottlesǡ into something 
beautifulǡ as a way to quantify the urban environǦ
ment  in an act that was simultaneously beautiful 
and meaningfulǤ In ͚͙͘͘ǡ we recycled paper to 
make puppetsǡ an attractive and useful objectǡ as a 
way to help children aơected by the Chilean earthǦ
quakeǤ This year we wanted to make a special efǦ
fort to contribute to building bridges of friendship 
and solidarity with the people of Japanǡ who sufǦ
fered a series of catastrophic eventsǡ ranging from 
an earthquake to a TsunamiǤ Following this kind of 
eventǡ and after what occurred in Chile in ͚͙͘͘ǡ the 
Ƥrst reaction that came to us was empathyǤ We 
attempted to manifest this feeling in an urban act 
that could reach the global communityǤ
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THE FESTIVAL OF LANTERNSǣ AN URBAN ACT
In the process of planning and designing the activǦ
ityǡ it was mandatory to address diơerent aspects 
of academic workǤ In additionǡ the activity was 
meant to express our solidarity with the Japanese 
community and also an act carried out in urban 
spaceǡ which had to be articulated in a comprehenǦ
sive and symbolic wayǤ

With this in mindǡ we chose to perform an event 
which involved carrying through the city hundreds 
of lanterns and trees of good wishesǡ and placing 
them in a special site to create a meaningful 
messageǤ 

Three hundred students and ͚͘ teachers worked at 
the university for a week in mixed groupsǡ with the 
objective of building the pieces that were designed 
and constructed to be installed immediatelyǤ DifǦ
ferent committees were formed to organize the 
routeǡ purchase the materials and to build the 
paper lanterns and trees of good wishesǤ Other 
commissions took care of the audiovisual recordǦ

ing and of obtaining municipal authorizationǤ 
Finallyǡ a small group of older students organized 
the welcome party that took place after the urban 
act had ƤnishedǤ

The lanterns were made by handǡ using white 
translucent paperǡ which was shaped around a 
lightweight wireǤ These same wires allowed holdǦ
ing and carrying the lantern through the city to 
the Ƥnal destinationǤ The lanterns were square and 
had a hole on top in order to be able to easily place 
a small white candle insideǤ In contrastǡ the trees 
of good wishes were full of colorful rectangular 
papers held on by wire meshǡ which in turnǡ were 
structured in between two large circular wooden 
stakesǤ Thousands of colorful pieces of paper were 
written with messages of reassurance and support 
to the Japanese peopleǤ

Once the elements were prepared and organizedǡ 
and after a week of workǡ a city night parade was 
initiated from our architectural school to the city 
centerǤ The parade started exactly at sunsetǡ outǦ
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side the Architecture buildingǤ We continued across 
campus and through the traditional poplar avenue 
at the universityǯs entranceǤ After thatǡ we crossed 
the Valdivia bridgeǡ which connects the city cenǦ
ter with the Teja Islandǡ where the university is 
locatedǤ  The parade continued to move forward 
along the main streets and reached the cityǯs main 
squareǤ At this point we had arrived at the FreeǦ
dom Walkǡ a sloping street three blocks long that 
starts at the main square and Ƥnishes by the riverǤ 
This is a public promenade that was very signiƤǦ
cant during the foundation of the city of ValdiviaǤ 
In this spaceǡ and after the lights went downǡ we 
formed the word JapanǤ At the same timeǡ the 
trees of good wishes were being placed at head of 
the promenadeǤ

Students stood at the edge of the Freedom Walkǡ 
against the facadesǤ Everyone was moved by the 
feeling of solidarity and quietly lit the lampsǤ After 
sunsetǡ when the city lights were turned oơǡ lanǦ
terns were relocated on the ƪoor assembling the 
word Japan in the middle of the promenadeǤ Many 
people got together and even some Japanese 
citizensǡ who where passing byǡ spontaneously lit 
candlesǤ We remained in place for a while and then  
returned to the  school to welcome our new stuǦ
dentsǤ

The event was broadcast through Ustream and it 
was witnessed by hundreds of pedestrians and moǦ
toristsǡ who at the beginning did not understand 
the meaning of what they sawǡ although they 
were amazed by the size and beauty of the perǦ
formanceǤ For usǡ this was a symbolic gesture that 
went beyond the act itselfǤ The aim was to create 
a sense of belonging for our new students and also 
rebuild this sense for the old onesǤ 

We truly believe this kind of ceremony provides 
meaning to our academic group and revitalizes our 
commitment to the communityǤ

see video on vimeoǣ httpǣȀȀvimeoǤcomȀ͚͚͛͛͛͞͡͝
and more Photos onǣ httpǣȀȀwwwǤƪickrǤcomȀphoǦ
tosȀextensionarquitecturaȀ

I N T E R V I E W 
CORNELIA HAHN OBERLANDER  Sir Geoơrey 
Jellicoe award winner ͚͙͙͘ interviewed by JENNY B. 
OSULDSEN ȋchair of the SGJA Jury ͚͙͙͘Ȍ

CONGRATULATIONSǨ
JBOǣ On behalf of the 
SGJA Jury I am much 
honored to have the opǦ
portunity to congratulate 
Cornelia Hahn OberlanǦ
der as the winner of 
SGJA ͚͙͙͘Ǥ As a practiǦ
tioner of landscape 
architecture for ͞ deǦ
cadesǡ it is very impresǦ
sive to see what you 
have been producing as 

an active designerǡ lecturerǡ and writer and conǦ
tinue to produce todayǨ Over the course of such a 
long career Iǯm very interested in hearing how you 
will characterize the diơerent periods in landscape 
architecture from the ͙͘͜͡s when you were studyǦ
ing and throughout the periods after you started 
your own business in ͙͛͡͝Ǥ

CHOǣ My interest early on at Smith College was 
not the gardenǤ  My teacher was Kate Ries Koch 
Cornell ͙͙͡͞ǡ who realized immediately that I was 
not interested in gardens but in the larger picture 
of the profession and she introduced me to the 
work of LǯEnfantǡ FǤLǤ Olmsted and the National 
Plan of the UǤSǤ under the auspices of Public Works 
AmericaǤ  It was at Harvard that I learned about the 
work of Dan Kileyǡ Garett Eckbo and James RoseǤ  
This led me to understand what had gone on in 
Europe with the ILA and the Modernists such as 
Jean CaneelǦClaes and other Modernists in NorthǦ
ern countriesǤ  Thus when graduating from Harvard 
I knew my direction for design and every decade 
brought new needs for solving problems
͙͘͡͝ǯs Ȃ housing projectsǡ inƪuenced by a visit to 
Denmarkǡ Sweden and NorwayǤ

͙͘͡͞ǯs Ȃ continuedǤ Learned about playgrounds 
and was commissioned for the Expo ǯ͟͞ to design 
the Childrenǯs Creative Centre ȋsee website wwwǤ
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corneliaoberlanderǤcaȌ and subsequently ͘͟ more 
environments for play across CanadaǤ

͙͘͟͡ǯs ή͙͘͡͠ǯs Ȃ Robson Square ȋwebsiteȌ large 
public projectsǤ Collaboration with architectǤ

͙͘͡͡ǯs to present Ȃ all projects based on environǦ
mental and social responsibilityǤ

JBOǣ You have said that ͚͙st Century publicǡ urbanǡ 
open space is something quite diơerent from the 
public open space of the ͚͘th CenturyǤ Can you 
describe the diơerences and our challenges for the 
͚͚nd Centuryǫ

CHOǣ ͚͘th Centuryǣ large parks and elegantly deǦ
signed Vest Pocket Parks Ȃ eg Paley Parkǡ NY 
͚͙th Centuryǣ Emphasis on densiƤcation of cities 
and small parksǡ easily accessibleǢ regional parks 
accessible by public transportationǤ ͚͚nd Centuryǣ 
the same demand on landǤ

JBOǣ I have seen some of your lectures on You 
Tubeǡ and your enthusiastic engagement and 
sense of humor is very entertainingǤ How do you 
keep goingǡ and how do you get inspiration to keep 
on with the same passion for our professionǫ 

CHOǣ It is easy to get inspiration when you get a 
good new project that answers your philosophyǤ

JBOǣ  Sir Geoơrey Jellicoe also gave a lifelong conǦ
tribution to landscape architectureǤ He left designs 
with extraordinary planting plans with a planting 
and color palette that is what most landscape arǦ
chitects are familiar withǤ What is your relationship 
with Jellicoeǫ

CHOǣ My relation to Sir Geoơrey is one of admiraǦ
tion for understanding Modernism and the foundǦ
ing of IFLA so that we can communicate with each 
other across the globeǤ  I am particularly fond of 
the Kennedy Memorial and his understanding of 
history and that we must learn to understand the 
needs of the presentǤ

JBOǣ In ͙͚͜͡ Steen Eiler Rasmussen ȋ͙͠͡͠Ȃ͙͘͡͡ 
Danish architect and urban plannerȌ wrote the 
essay ǲthe Gardenǡ the slow performanceǳǤ As 
landscape architects we often recall that we are 

the ones in the Ƥeld of architecture that manage to 
look into and plan for the futureǡ and that our work 
is not Ƥnished Ǧ but constantly ǲworkǦinǦprogressǳǤ 
Have you been able to think in these long term 
perspectives Ǧ and been able to follow up projects 
over timeǫ

CHOǣ Our work is never Ƥnished and we must learn 
to prepare planting plans for maturityǤ  People 
have to learn to look at small plants for a whileǤ  I 
have been screamed at by very famous architectsǡ 
your maple trees are much too small CorneliaǤ  
Fifteen years laterǡ oh Cornelia your maple trees 
are so beautifulǤ  What will we do with these when 
we change the roof garden to an accessible green 
roofǫǳ  ǲOh I know how to do thatǤ  We send them 
to a holding area and bring them backǤ  They will 
ƪourish in any location after thatǤǳ

Luckily I have been engaged to look after Robson 
Square with more or less good help since ͙͟͡͡ǡ as 
well as the Museum of AnthropologyǤ

JBOǣ Globalizationǡ the use of new media and the 
opportunity to travel has made the earth ǲsmallǳǤ 
This means that we are more responsible for global 
aspects than we have ever beenǤ How do you see 
IFLAǯs role in the future of landscape architectureǫ 

CHOǣ I see a rosy future for IFLAǯs roleǡ namely to 
link up with likeǦminded international organizaǦ
tionsǡ universities and schoolsǡ in many countriesǡ 
thereby expanding our professional skills into new 
ƤeldsǤ 

Pond at the Museum of Anthropologyǡ University of British Columbiaǡ BǤCǤ ͚͙͘͘
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BLUE SHIELD 
STATEMENT ON SYRIA
17 May 2011

Following the recent events in Syriaǡ the Blue 
Shield expresses its deep concern regarding the
safeguarding of the countryǯs invaluable cultural 
and historical heritageǤ The Blue Shield also deǦ
plores the suơering and loss of life during this 
conƪictǤ

Between ͙͘͡͠ and ͚͘͘͞ǡ six sites bearing witǦ
ness to the rise and fall of sophisticated cultures 
stretching from prehistory to the ͙͟th century 
were chosen to become part of the UNESCO World 
Heritage ListǤ The Ancient cities of Aleppoǡ Bosraǡ 
and Damascus are evidence of the civilizations that 
passed byǡ settled and ƪourished in Syria between 
the ͚nd millennium BǤCǤ and the ͙͟th century AǤCǤ

The site of Palmyra contains the ruins of a city that 
was one of the most important cultural centres of
the ancient worldǡ standing at the crossroads of 
several civilizationsǡ the art and architecture marǦ
ried GrecoǦRoman techniques with local traditions 
and Persian inƪuencesǤ The Crac des Chevaliers and 
Qalǯat Salah ElǦDinm are two castles which repǦ
resent the most signiƤcant examples illustrating 
the exchange of inƪuences and documenting the 
evolution of fortiƤed architecture in the Near East 
during the CrusadesǤ 

The ongoing conƪict in Syria gives reason for 
concernǡ not only amongst academics but for 
everybody devoted to the conservation of cultural 
heritageǡ and aware of the vulnerability of cultural 
institutionsǯ collectionsǡ sites and monumentsǤ 
Artilleryǡ and all military actionǡ poses a grave 
danger to cultural institutions and sitesǡ as shown 
in the past in the old city of Hama ȋ͙͚͡͠Ȍ and more 
recently at the mosque of DaraaǤ Any loss of Syrian 
cultural property would greatly impoverish the 
worldǯs collective memoryǤ

Syria has been a State Party to the ͙͜͡͝ Hague 
Convention for the Protection of Cultural Property 
in the Event of Armed Conƪict and its First Protocol 

since ͙͡͝͠ and to the ͙͚͟͡ World Heritage ConǦ
vention since ͙͟͡͝Ǥ These conventionsǡ as well as 
customary international lawǡ impose on all nations 
the obligation to protect their cultural heritage in 
time of armed conƪictǤ The Blue Shield calls on all 
parties to the conƪict in Syria to fulƤl these obligaǦ
tions and to protect the outstanding world cultural 
heritage sites and repositories located within SyriaǤ

The Blue Shieldǯs mission is ǲto work to protect the 
worldǯs cultural heritage threatened by armed
conƪictǡ natural and manǦmade disastersǳǤ For this 
reason it places the expertise and network of its
member organizations at the disposal of their colǦ
leagues working in Syria to support their work in
protecting the countryǯs heritageǡ and if necessaryǡ 
assessing for subsequent recoveryǡ restorationǡ 
and repair measuresǤ

THE BLUE SHIELD
The Blue Shield is the protective emblem of the 
͙͜͡͝ Hague Convention which is the basic internaǦ
tional treaty formulating rules to protect cultural 
heritage during armed conƪictsǤ The Blue Shield 
network consists of organizations dealing with 
museumsǡ archivesǡ audiovisual supportsǡ librariesǡ 
monuments and sitesǤ

The International Committee of the Blue Shield 
ȋICBSȌǡ founded in ͙͡͡͞ǡ comprises representaǦ
tives of the Ƥve nonǦgovernmental organizations 
ȋNGOsȌ working in this Ƥeldǣ

The International Council on Archives 		
	 ȋwwwǤicaǤorgȌǡ

The International Council of Museums 		
	 ȋwwwǤicomǤmuseumȌǡ

The International Council on Monuments 		
	 and Sites ȋwwwǤicomosǤorgȌ

The International Federation of Library 
	 Associations and Institutions ȋwwwǤiƪaǤorgȌ

The CoǦordinating Council of Audiovisual 		
	 Archives Associations ȋwwwǤccaaaǤorgȌ

National Blue Shield Committees have been foundǦ
ed in a number of countriesǤ The Association of
National Committees of the Blue Shield ȋANCBSȌǡ 
founded in December ͚͘͘͠ǡ works to coordinate 

•
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and strengthen international eơorts to protect 
cultural property at risk of destruction in armed 
conƪicts or natural disastersǤ The ANCBS has its 
headquarters in The HagueǤ

Email: secretariat.paris@blueshield-international.org
Website: http://www.blueshield-international.org

B O O K    R E V I E W
͙st Biennial Competition of 
Mexican Landscape Architecture

Reviewed by Mónica Pallares 

This book is a compilation of the most relevant 
projects from the Ƥrst Mexican Biennial that took 
place in ͚͘͘͡Ǥ It also includes texts from well 
known Architects and Landscape Architects that 
have made a vital contribution to the development 
of the profession of Landscape Architecture in 
Mexicoǡ such as Ricardo Arancón Ȃwho specializes 
in Landscape Architecture HistoryǦǡ Fabiola Pastor 
Gómez Ȃthe current coordinator of the Landscape 
Architecture School at the National University of 
MexicoǦǡ Jorge Tamés y Bata Ȃcurrent Director of 
the Architecture Faculty of the National University 
of MexicoǦǡ Lilia Guzmán y García Ȃone of the main 
promoters in the creation of the Landscape ArchiǦ
tecture School in Mexico at the National University 
of MexicoǦǡ Desirée Martínez Ȃcurrent President of 
IFLAǦ and Laura Alonso Ȃcurrent President of the 
Mexican Society of Landscape ArchitectsǤ
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The publication is a catalog of the most represenǦ
tative works in Landscape Architecture in MexicoǤ 
It illustrates the diversity of projects and characterǦ
istics in the contemporary landscape design that 
is being developed presently in Mexico and addiǦ
tionally shows the professionǯs movement into the 
futureǤ

The book includes the winning projects of each 
categoryǣ Residentialǡ Corporateǡ Urbanǡ those 
with a Social Contribution and with Environmental 
ResponsibilityǢ as well as the projects that received 
an honorable mention and a selection of the most 
interesting projects in the competitionǤ

The book is a collaboration between the Mexican 
Society of Landscape Architects and the School of 
Landscape Architecture at the National University 
of MexicoǤ

Text: Spanish
Published in Mexico 2010

Available at the Mexican Society of Landscape Archi-
tects
www.sapm.com.mx




